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This paper tries to define “artist collective”. Because it
reflects how artists to survive at society which Internet
widespread and become change communication.In addi-
tion, I summarize the purpose of collective through the
words and literature of artists who actually do collective.
‘They sometimes continue to work while running counter
with others. Because there is expectation for the wave of
creativity which is born by touching a sense of values dif-
ferent from ours. On the other hand, there are things like
“guild” that gather together artists to support personal ac-

tivities. It purpose to share space and material.
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Loosely defined, an art collective is a group of
artists working together to achieve a common

objective
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Artists working within a collective are united by
shared ideologies, aesthetics and, or, political
beliefs.

In the early modern period, there were roughly
two forms of art collective. Those who sought
to bring about social change by cultural means

like the futurists. They looked towards the fu-



ture where they envisioned a radically new way
of life. Others, like the dada artists, represented
the psychological consequences of the loss of a
pre-modern existence and reflected that in their
art. They spoke for a collective group, in this
case those mentally and physically scarred by
the First World War.
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Today, thanks to social media, art collectives
have an extraordinary global reach, giving them
the power to bring about change through direct
action. Collectives today are abour the present
and how they can change society in the here and

now.
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The five-person artist collective of which [ am a
part has experienced, rarely, surprising waves of
creativity when we arrive collectively at an idea
that no one of us would have come up with on

our own.
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Joining an arts collective can help you advance
your arts career in many ways. A collective will
offer networking and collaboration opportuni-
ties, events and exhibitions, advocacy, and even

shared studio space and discounts off materials.
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Groups provide a good setting to exchange in-
formation and to socialize. They can also ac-
cnmp]ish things that individual artists can't,
such as sponsoring workshops, organizing group
activities, or operating group facilities, studios,

and galleries.
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