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Sharing viewpoint and theatricality at expression of paintings.

Major Art engineering Area Japanese painting
Name Yo Ishihara Guidance teacher Natsunosuke Mise

This thesis discusses sharing viewpoint and theatricality at expression of paintings in
Post-internet age.

Because of technology development, we commonly live with people who have different
background and values. With spread of the Internet, it is more evident. While global and flat
relationships (beyond race and nationality) are developing, on the other hand, such phenomena
as “Filter Bubble™ and “Echo Chamber” occur in internet, and we live in separate worlds at the
individual level.

Social change affects art worlds, because art exists just like other collective action.

For example, when the community was established by religious ties, religious paintings were
used to show miracles. And with the modernization, when individuals became aware of
responsibility and freedom, the paintings started to stand up in front of the viewer, reflecting
desires. Then, what kind of expression of painting can be born in the present world separated at
individual level?

The Bible was shared in the community as an external reference for the religion paintings, but
“grand narratives” has expired in the present day. | would like to pick up “theatricality” as a
pictorial expression in such an age. In other words, trying to share a perspective with a viewer
temporarily, by finding the theater’s structure of “sharing stories” in the painting.

At this time, | will examine the structure of “theatricality” criticized by Michael Fried. Theater is
established by the presence of actors and spectators.

So, Fried said that minimal arts as empty things that can’t be established without the gaze of
the viewer. However, | think that it is possible to create Fried’s meaningfulness of such by giving
the role to the audience within the painting structure and unifying the actors, gestures and
scenarios.

In addition, although this paper is a theory of painting, | will examine not only the theatricality in
painting but also the theatricality in exhibition space. That's because, as Boris Groys says,
contemporary art is understood as “practice of exhibition” rather than work creation.

This paper is composed of b chapters with the above purpose.

In the first chapter, after describing the influence of the internet in the present age, it is
assumed that the present-day community is a place where “acknowledgment is repeated
continuously”.

In the second chapter, thinking about why the tautology in art is born from the art world of
Arthur C. Danto and Howard S. Becker, and why does the change of the community bring about
change of “appreciation.”

Chapter 3 examines theatricality from the experience of exhibition structure and theater
performance planning. The term theatricality was seen as a problem not only in Fried but also in
various genres of the 1960s. Therefore, by examining the theatrical performance “played for the
viewer” separately, “as a pseudo-experience of symbiosis with others, to make the viewer
objective with a structural syntax in order to hare perspectives” Deriving the theatricality as
“sublimating from a third party to a scenario meaning”. In chapter 4, in order to share



perspectives, examples of sublimation that have sublimated the viewer to the meaning of the
scenario are given, and the changes in the viewer's image assumed by the painter are
overviewed. | will consider how the selection is made. Finally, in Chapter V, the author’s past
work analysis and the works for the degree will be described, and this article will be concluded.



